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CECILE WILLIAMS
Mayday Mare is a reflection of the dynamics at play in the 
world today. A child’s hobbyhorse that has grown into the 
adult realm and world; the looming threat of nuclear war, the 
chaos of terrorism, and with luck turned upside down. We are 
constantly falling and failing to learn from past mistakes, yet 
with so many hurdles to jump, Mayday Mare leans on caution, 
continues on, smiling, looking forward to a positive future.
Mayday Mare
Wood, metal bar, rubber wheels, steel rod, synthetic broom
380 x 80 x 50 cm
Photographer: C Williams

CLAIRE BAILEY
Human evolution is so closely connected to that of the horse. 
Without the horse, modern day farming practices wouldn’t 
exist.
Without the horse, the wild west couldn’t have been 
immortalised by Hollywood.
Without the horse, humans would have no symbol that 
combines romance, freedom, potency and power in quite the 
same manner.
The ultimate challenge for this artist is to try and evoke all 
those feelings using discarded material from the road verge.
On The Run
Steel, pressed tin
200 x 50 x 300 cm
Photographer: C Bailey

DENISE BROWN
When designing these jumps I wanted to conjure the feel 
of full scale horse jumping, whilst adding details that young 
participants would enjoy and relate to. The animals and birds I 
have depicted have been chosen for their connection with the 
Perth hills. 
Hobby Hops
Pine, plywood and household paint
Approx. 120 x 2300 x 60 cm
Photographer: D Brown 
Acknowledgement: Hobby Horse jumpers Ruby Crowther 
and Tooi Ng

MUNDARING SCULPTURE PARK

TONY JONES
Horses have always been a rich source of imagery for me. I 
have not in anyway had a close relationship with them. Their 
gentle and enduring relationship with us is something I have 
been drawn to.
They occur periodically in works notably inspired by the CY 
O’Connor story.
These three works have somewhat random inclusions of horses 
from the folk art wind vanes to the light horse prints of Will 
Dyson and the white horse references to waves.
Light Horse
Fabricated steel 
380 x 80 x 80 cm
Photographer: A McHarrie

HORSE-IN-STALL 
20 AUG - 10 SEP 2017
Four prominent WA artists install large-
scale sculptures relating to horses for a 
temporary exhibition at the Mundaring 
Sculpture Park. Featuring Tony Jones, 
Claire Bailey, Denise Brown and Cecile 
Williams, the Sculpture Park Horse-In-
Stall sees the artists tackle the theme on 
dramatic scale, set amongst the picturesque 
surroundings of one of Mundaring’s 
favourite community park, where families 
and visitors can picnic and play surronded 
by incredible contemporary artworks.

These works will kick off an Open Day 
celebrating all things horse and will include 
the Great Hobby Horse Jumping Events 
using Denise Brown’s playful series of 
jumps Hobby Hops commissioned for that 
event. Tony Jones sculptures recognise the 
importance of the horse in our history of 
war through reference to the 10th Light 
Horse Brigade.

JAN GRIFFITHS
Imagine droving cattle slowly for four weeks straight or even two 
days just being in a saddle on a horse and only having a break 
for breakfast, lunch, dinner and bed.  This was at a time when 
Aboriginal people were not paid for droving or mustering.  My 
dad, Alan Griffiths, was an excellent horseman, stockman and 
drover and these are his stories. 
Droving Days – the Forgotten Heroes
Natural pigment on canvas
60 x 80 cm
Photographer: Warringarri Arts

MATT McVEIGH
My practice is focused on acknowledging histories that have 
been suppressed and unheard. This work is an acknowledgement 
of the important work of giving hope to our future generations. 
Professor Juli Coffin, a Nyangumarta woman is one of those 
heroes doing incredible work using horse therapy, especially with 
Aboriginal youth. This artwork for me is my way as a Wadjula, 
of giving voice to those unsung heroes, people like Juli and an 
acknowledgement of the past and present circumstances faced 
by Aboriginal people. A horse can lead to a better course.
A Horse on Course 
Collaboration between Matt McVeigh and Professor Juli Coffin
Fibreglass, horse hair, paint, vinyl and photographs
230 x 163 x 70 cm
Photographer: M McVeigh
Acknowledgement: Bill Rodders for his donation of the fibreglass 
horse

ANDREW NICHOLLS
My recent practice explores the symbolic position the Roman 
Empire occupies in the Western psyche, and how this has been 
reflected in aesthetics, historically. Developed on residency in 
Italy, the works depict two iconic hybrid horses from Greco-
Roman mythology, the winged horse Pegasus, (in this case, the 
statue in Florence’s Giardino di Boboli), and the half-man/half-
horse centaur.  Both works are portraits of my friend and muse, 
artist David Charles Collins, whose own work frequently focuses 
on his relationship with horses.
Centaur 2015-2017
Archival ink pen on watercolour paper
105 x 67 cm
Photographer: A Nicholls

ANNA LOUISE RICHARDSON
Abattoir I and II depict the carcass preparation of horse meat. 
Formal compositions in a still life tradition; the tranquillity of the 
pose is disrupted by the violence in the act of beheading a horse.
Abattoir II
Charcoal and ink on cement fibreboard
70 x 100 cm 
Photographer: A Richardson

SUE STARCKEN
History is strewn with stories and inventions that emerge from 
subjective imagination rather than rational observation. Eadweard 
Muybridge captured the horse’s gait photographically as a 
sequential movement whilst the zoetrope, a nineteenth century 
optical device, simulates that movement.
The work presented here integrates disparate and illusory 
elements of equine anatomy and kaleidoscopic movement with 
a nod toward Albrecht Durer’s chimeric anatomical drawings, 
Muybridge’s serially static horse photographs connoting 
movement and the perception of cylindrical, continuous motion 
of the zoetrope. 
Muybridge, Durer and the Zoetrope: Anatomy of Hybridity
Unique state, block relief, etching and oil on Belgian linen
53 x 68 cm
Photographer: S Elliott

YUKO TAKAHASHI
When Yuko was a child, her mother taught her to make paper 
horses using origami, which became her favourite childhood 
pastime.
Yuko has striven to depict Pegasus, the legendary horse of 
Greek mythology. It is said that Pegasus was able to find any 
water source. Yuko is pleased to exhibit her “origami Pegasus” in 
Mundaring, famous for its beautiful weir, so she can harmonise 
an aspect of her own Japanese culture in her current home, 
Australia.
Pegasus
Brass, wood (Tasmanian blackwood)
10 x 45 x 34 cm
Photographer: Y Takahashi

INDRA GEIDANS
Ūsinš is a sky deity of Latvian mythology that drives the solar 
chariot. He ensures the wellbeing of livestock and transports the 
sun from dawn to dusk with the assistance of his grey sun horses. 
He is signified by the symbol of E written backwards and forwards 
with three dots between them.
Ūsinš - Rider of the Sun Horses
Oil and graphite on board
8 elements, total size 90 x 80 cm
Photographer: I Geidans

MADELEINE CLEAR
As recently arrived migrants, and living on our Mundaring farm 
for only a few days, my sister and I spied a stray horse in the bush.
We chased after it - to have a horse was our dream.
It was too fast and disappeared among the trees. We became lost 
and scared.
We followed a track and after many hours spotted the pipeline. 
We followed it to the weir.
Searchers were out looking for us. 
Someone gave us a lift home to our distraught parents.
I have been influenced by European Medieval Illuminated 
Manuscripts in the making of these images.
Horsechase – a True Story
Mixed media – charcoal and soft pastel on canvas boards
12 drawings, each 23 x 30.5 cm
Photographer: M Clear

MARCIA ESPINOSA
My horse The Protector was inspired by my childhood memories 
of a traditional Chilean celebration performed on the first 
Sunday after Easter, the Quasimodo; a religious festivity where 
the local Priest would leave the church to go out and give 
communion to those who were sick or unable to go to Mass on 
Easter Sunday. The Priest in his journey is protected by hundreds 
of men on horses, forming a large procession of strong religious 
faith.
The Protector
White raku, Jarrah, ceramic, metal, ribbons and various 
ornaments
54 x 18 x 35 cm
Photographer: M Espinosa

TONY JONES
Carousel takes its name from the Merry-go-Round horse, and 
also conjures up thoughts of Hobby Horse, Rocking Horse, Blue 
Riders and American folk art.  In my own making it is informed by 
the lines/drawings and the sculpture I did for CY O’Connor Horse 
and Rider in the ocean at Coogee Beach south of Fremantle.  As 
much as anything the sculptural form, the wonderful lines and 
empathy for the creature inform this work.
Carousel
Wood, paint
185 x 120 x 40 cm
Photographer: T Jones

PAUL KAPTEIN
My first time atop a horse, at the age of 5, I was bucked off.  This 
may have influenced the fact that my subsequent relationship to 
horses has been largely metaphorical.
Mine’s not a high horse
Saw horse, pyrographed wood palette
80 x 116 x 116 cm 
Photographer: P Kaptein

GALLERY 1

THEO KONING
My father had a milk round in the late 1950’s, in the last days of 
the horse and cart.
Some of the customers would leave treats of stale bread out for 
the horse.
A lot of the time the horse could be given the reins because it 
knew exactly where to stop. You would step off backwards from 
the milk-cart with a handful of bottles; leap over fences; and the 
horse would be waiting for you at the last customer served.
Towards dawn, the horse probably tired, would try to slide down 
the hill sparks flying from its’ shoes. 
Horse 1 and 2
Wood, nails 
Approx. 19 x 20 x 5 cm each 
Photographer: T Koning

The history of the horse is littered with wonder and horror. We are 
in awe of what these large and beautiful animals can do, and of their 
strength and generosity. Different cultures have variously deified 
them; treated them as tools of war, trade, a food source; and used 
their strength as companions, guardians and explorers. Without the 
endurance of horsemen of all cultures, cultivation and exploration 
into the most difficult parts of our country would have been 
impossible. 

The artists whose work is shown here, as well as the two other 
venues - the Mundaring Sculpture Park and the Midland Junction 
Arts Centre - speak eloquently of the cultural, spiritual and physical 
relationships humans have made with these extraordinary animals.

Marcia Espinosa reflects her Chilean heritage attuned to religious 
systems of worship – the horse is guardian, protecting devotional 
symbols of prayer. This theme continues in the Vahana: Vehicle 
of the Gods exhibition by Clare Arni at the Midland Junction Art 
Centre.

Indra Geidans, Andrew Nicholls and Yuko Takahashi draw on 
mythology. Geidans’ Ūsinš gallops effortlessly over a sylvan 
landscape ensuring harmony and continuation; while Nicholls’ 
Centaur is a willful creature casually trampling history and tradition 
with mighty disregard for all in his path.  

Geidans, Nicholls and Takahashi each refer to the winged or flying 
horse best known to us as Pegasus. Takahashi’s exquisite Pegasus 
works combine the precision and order of origami, creating a small 
squadron of golden miracles. And perhaps the story of Pegasus best 
expresses our two-legged, ground-borne sense of wonder at the 
almost unbelievable impression of flight achieved by these huge 
animals. 

Memory is integral to the Carousel works by Tony Jones and 
Theo Koning. For many of us, there have been no opportunities 
in our lives to either get close to, or ride a live horse. Childhood 
experiences on a merry-go-round, rocking, or hobbyhorse 
must suffice. Each variation provides a platform of sorts for our 
own desire to become airborne, to leave gravity, and to let our 
imaginations fly.  
 
Madeleine Clear re-visits a powerful memory: the magic of a chance 
encounter in Horsechase - a true story. She explores the wonder of 
possibility, of loss and fear - experienced by young girls - migrant 
settlers new to the West Australian bush.  

Jan Griffiths picks up on the memories of her father, internationally 
renowned painter and retired drover, Alan Griffiths. The work 
was long and gut-wrenchingly hard. The skill and endurance of 

Aboriginal and European drovers is part of our shared heritage. A 
component of the continuing tragedy of the history of colonisation 
is that those hard years are now often viewed as times of a worthy 
and respected pursuit.  

Matt McVeigh continues this theme through his collaboration with 
Professor Juli Coffin and her work helping to improve the health 
and well-being of young Indigenous people in the North-West. In 
this work, the horse becomes a saviour, a spiritual healer, a conduit 
to a better, happier future.  

There is, however, no future for the horse in Anna Richardson’s 
work. She has chosen to talk to us about a part of the life-cycle 
that does not accord comfortably with our notions of gentle green 
paddock retirement. Richardson’s considerable drawing skills 
combined with her continuing respect for horses, remind us that a 
rosy future is not always on the cards. 

Paul Kaptein and Sue Starcken have chosen an elliptical response – 
their works refer to horse and are about horse, but refuse to depict 
horse. Kaptein’s Mine’s not a high horse reflects not only his uneasy 
relationship with horses, but recognises that the English language 
is casually littered with horse metaphor and reference. His use of a 
saw-horse and wooden palette reminds us of the interruptions and 
awkward displacement many of us experience at the prospect of 
riding. Starcken’s images talk to a sort of balletic order, her horses 
are scythed apart and re-ordered; a vision of elegant and disturbing 
renderings of skeleton and organs endlessly circling. 

The Mundaring Sculpture Park will be home to a selection of works 
by Cecile Williams, Tony Jones, Claire Bailey and Denise Brown.  
Jones’ towering horses act as a beacon of respect, while  Bailey’s 
On The Run feature re-made horses clad in the remnants of the 
materials we use to shelter ourselves. Cecile Williams’ Mayday Mare 
reminds us gently but forcefully that the world is in trouble, as her 
soaring horse, straight from the play-room looks out fearfully at the 
prospects on the horizon. Combined with the total playfulness of 
Brown’s Hobby Hops (20 August 2017 Open Day), this collection 
captures the memory and mystery of the horse. 

The artists’ translations of the life of horses, and their experiences 
of these marvelous animals is a complete human response – 
variety, difference and change. These exhibitions would not have 
been possible without the support of the committed staff of the 
Mundaring Arts Centre and its volunteers and supporters.

Jude van der Merwe
Curator
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OPEN TUE TO FRI 10AM - 5PM, SAT & SUN 11AM - 3PM |CLOSED MON & P/HOLS 
7190 GREAT EASTERN HIGHWAY MUNDARING WA 6073 | T: 08 9295 3991  
WWW.MUNDARINGARTSCENTRE.COM.AU

HORSE TALES 
A wild ride with hay, horse hair and horse shoes  
Community artworks inspired by horses 

To celebrate our relationship with this majestic creature the artworks in HORSE TALES 
have been created using materials and objects related to horses – hay, horse shoes, horse 
hair and rosettes. 

In this community display, felted horse hair jewellery, wrapped horse shoes, rosettes, hay 
horse sculptures and papier mâchéd brumbies combine in a wild assemblage. Domestic 
horses graze sedately in the paddock in their saddles and bridles, while the brumbies run 
wild and free across the wall. 

These artworks have been made by high school students, primary school students, clients 
of Midland Older Adult Mental Health, craft groups and individuals attending workshops at 
Mundaring Arts Centre throughout the year.

Students worked with artists Louise Snook, Daniel Iley and Katrina Virgona and their art 
teachers to create freestanding and wall mounted horses.  Adults and high school students 
created horse hair jewellery, small sculptures and rosettes in felting workshops with Katrina.
Mundaring Arts Centre wishes to thank Eastern Hills Senior High School Year 9 students 
and art teacher Karen James; Year 4/5 students from Mt Helena Primary and art teacher 
Liz Gilead; Moorditj Noongar Community College Year 5/6 students and art teacher 
Narelle Ryder; Gidgegannup Primary Year 5/6 students and art teacher Cindy Watson; 
and students from Mt Helena Primary School and art teacher Marie Jacquier.

Many thanks to those who donated fibre for felting, horse hair and horseshoes 
including Avonlea Riding School, Zia Park Equestrian Centre, Southdales, 
Steve Raffaele, Narelle Doran, Sara Quail, Patrick Bertola, Feltwest, Lyn & 
Peter Durham and Colin Broun.

We would also like to thank the many individuals and volunteers who 
participated and assisted. 

Sarah Toohey
Curator

GALLERY 2


