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Survival: Fight or Flight - adrenaline coursing through 
our bloodstreams and flooding the meat on our bones 
with increased energy and oxygen speaks to the duality 
of fight or flight - a response to a physical threat. But 
what happens when we face an existential threat from 
which we cannot flee and possibly cannot fight? We are 
paralysed by fear, anxious and trapped. Fight or flight 
becomes fight, flight or freeze; with these artworks a 
suspended moment in time.

We glimpse inside family homes where elaborate 

embroidered textiles do not offer comfort against the 
power of violence and houses do not offer sanctuary 
to the young and the vulnerable. Shelters designed to 
protect us are fragile and precarious, slipping and broken. 
The dread of bushfires in a climate-changed world has 
heightened an existing hills preoccupation. The smoke-
filled skies, charcoal and charred wood, and pit fired 
clay within these works mirror the anxieties of people 
surrounded by eucalypts whose very flammability is a 
survival strategy in itself.  

DAVID SMALL
I have always based my artwork around the 
rural and coastal environment, the challenges it 
throws up for all inhabitants - plant or animal. 
My ideas come from simple observation, lots of 
rural driving and my involvement with the bush 
fire brigade over the last 22 years.

I just paint pictures and my works use the 
landscape to respond to the competition 
for survival, between the shrinking natural 
environment and the expanding man-made 
environment. At this point in time the odds 
are stacked against the former and, in a lot of 
places around the world, things are not looking 
that flash for the latter either. Time will tell.

WANDOO - STAND
2018
Oil on ply

DENISE V BROWN
Memories: how we store them, file them, block 
them, is what defines us. We compartmentalise, 
remembering the good and sinking the bad. 
Locked boxes occasionally rattle images free 
when least expected. Survival: it is what we all 
do, daily.

SIEGE
2019
Coloured pencil, graphite, ink

CATHY SWIOKLO
The devastating effect of a bushfire raises 
questions about safety, survival and sense of 
place. Is the bush environment and the feeling 
of belonging strong enough to risk it all again 
or will the pull of the ocean’s currents provoke 
one to relocate? Our environment is under 
threat from natural disasters and anthropogenic 
impact regardless of the location. The question 
remain, which is the lesser threat?

HYPERVIGILANCE
2019
Soft pastel

PETER DAILEY
I use paint as a process of making images 
which question this core issue of survival, 
which itself comes in many forms. My use of 
paint is usually to get the image down in acrylic 
and then glaze with oil washes afterwards. I 
do consider this important to give a sense of 
something simpler or even pure underneath this 
layer of glaze or haze.  Our notion of survival 
and our impact on the earth and its other living 
creatures has been solidifying around us over 
our lifetime; however, one might argue that it 
has greatly increased since the early eighties 
with economic rationalism.

SURVIVAL I
2018
Oil on board

BEVERLEY ILES 
I explore ideas around shelter, particularly in 
how precarious the concept of shelter can 
feel to some people. Along with the impact of 
natural disasters such as bushfires or storms, 
there exists an emotional precariousness which 
results when a house cannot provide protection 
to us. Considering this in terms of how we deal 
with ideas of place links our survival to that of 
the environment in which we are embedded.

Both materials and sculptural techniques such 
as repeated shapes and stacking, reference the 
construction industry.  Fragments, construction 
offcuts and pre-used materials help us consider 
histories, wholeness and resource use in how 
we form shelter. Damaged, charred, fragile and 
exposed elements no longer protect us, leaving 
us vulnerable. The use of site specific materials 
talks about place and highlights tensions in 
the way we live and the impact this has on the 
natural world.

THE SHELTER SERIES 
2019
Timber, paint, Pink Batts fiberglass 
insulation

PATRICIA TARRANT
The interpretation of the theme Survival for 
me in particular is poignant to vulnerable 
flora, insects and small animals that are often 
helpless and in danger of man-made pollution 
and fire.

My medium of choice is artist quality acrylics. 
Working with layers of colour mixed with a 
medium is a way of referencing the depth and/
or transparency of what I paint. This medium in 
particular allows for a fluidity and freedom of 
movement which I like to work with. 

DEPLETED HABITAT
2018
Acrylic

Yet whose survival are we talking about? The strange 
irony is that by living the way we do, we threaten the 
survival of every living thing, including all of us. We seem 
to not quite grasp the complexities of coexistence, of 
being good neighbours to each other and to our world. 
The artists’ have largely responded to this dilemma by 
imagining a world which removes the threat.  

Imagined landscapes are bereft of humans - and if humans 
are not entirely absent, they are panicked, ineffectual, 
or, by implication, despoilers. Any remnants of human 

occupation are curiously mythologised, vulnerable and 
fragmented, or out of context, ambiguous and strange. 
Animals, mostly solitary, sit in patient landscapes under 
surreal skies dirty with smoke. The same flammable 
eucalypts wear their leaves like camouflage and are 
sentinels gravely bearing witness to our world becoming 
undone.   

Beverly Iles 
Artist
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